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The pandemic interfered with the initial plans for the
relaunch, but when they finally opened in July 2020, Darren
says theywelcomed "a wave of people”. During the subsequent
periods when the centre was forced to shut, Darren, who
previously ran Castleblayney’s lontas Theatre, developed
creative projects, collaborating with various artists.

“We've commissioned several things, including a series of
radio essays that are going to be broadcast in association
with Lyric FM. We've been bringing in contemporary
filmmakers, thinkers and poets to talk about their practice
but framed by Kavanagh's life and work. The series is called
‘Taking Flight"”

He continues: “As a centre, we need to have a way to allow
Patrick’s work to live - new flowerings, for want of a better
way of putting it, because it is very fertile content.”

THE EXHIBITION

The self-guided exhibition primarily comprises of a series of

memory boxes, teeming with beautiful artefacts that document
the various periods of Kavanagh's life. According to Darren: “If
you came here with no knowledge of Patrick, you'd leave with
a strong sense of the poet - the man who loved the land, who
was also very spiritual and had character - a man of complexity.”

One of the touch screens also provides information about the
Kavanagh Trail - the various places of interest in the community
that relate to the poet - including his birthplace in Mucker, the
historic round tower and Billy Brennan's infamous barn,
immortalised in "Inniskeen Road: July Evening” - my personal
favourite Kavanagh poem.

EARLY LIFE

"Kavanagh left school at just 13 - in some respects, that was a
bit of a tragedy; in others, it was probably the making of him,”
Darren argues. “Pecple say Kavanagh had no luck, but | would
say that's what drove him to create better pieces of work.
Sometimes you need that grit to produce meaningful art -and
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he was all about authenticity, getting to the essence of things.”

Darren paints a vivid picture of a knowledgeable young boy
who used the poetry printed in papers such as the Dundalk
Democratand Northern Standard to learn his craft. Soon, they
published his own compasitions. In his mid-20s, Kavanagh
discovered the lrish Statesman - a Dublin-based arts and ideas
publication, which introduced him to James Joyce, Herman
Melville and TS Elliot and, as a result, to modernism. His poetry
soon started to evolve.

He successfully submitted his work to its publisher, George
Russell (£), and by 1931, the Monaghan man had been published
by the paper on numerous occasions leading to the eventual
publication of Ploughman and other Foems. As his reputation
increased, he was invited to London to record a radio essay for
the BBC and began writing his first novel, The Green Fool.

HIS DUBLIN YEARS

In 1939, his younger brother and most prominent champion,
Peter, became a teacher, abtaining a position in a North Dublin
school. He advocated for his sibling to join him in the capital.
Patrick had initially wanted to move to London, but with war
ravaging the world, he uprooted to Dublin - much to his mother’s
chagrin, who had hoped that her eldest son would take over the
farm.
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Darrenreveals: "When
he moved to Dublin, it
was a definitive act, He
demanded recognition as
apoet and had committed to
leaving farming for good. He
wasn't going to be a part-time poet
or part-time farmer. This distinguished him from

other artists who worked in Ireland at the time because it was
very difficult to make money out of art and poetry.

“It's easy to pigeon-hole him as a peasant poet, who wrote
some verse and disparaged his home village of Inniskeen, but
he was way more complex than that characterisation.”

Throughout his career, Kavanagh relied on patronage from
people like Archbishop John Charles McQuaid and Taociseach
John Costello, who recognised the value he was giving to Irish
society.

In Dublin, Kavanagh enjoyed his most sustained creative peak
when he published poem after poem, including A Christmas
Childhood - a beautiful evocation of youth, told through the
perspective of a six-year-old boy. A production inspired by this
poemi is currently in development.

Another poem written around this time was The Great Hunger,
considered by many to be his masterpiece. Across 700-hundred
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lines, he subverts traditional depictions of country life, shining
a light on sexual sterility - bold, considering the era’s suffocating
censorship, which resulted in the poet being visited by the
guards.

Qutside of his work, his personality also drew criticism. Despite
being prolific as a poet, Kavanagh's reputation for being difficult
grew.

“When Kavanagh entered a room, he dominated by being
opinionated and charismatic,” Darren reveals. “He didn't suffer
fools. He was full of self-confidence - not a trait that’s
characteristically Irish.”

However, it seems that he had an "us against the world™ attitude
- possibly inherited by his grandfather, Patrick Keaveney from
Sligo, who had fathered a child out of wedlock, resulting in his
career as a headmaster to unravel. Whatever the reason for
Kavanagh's distinct nature, Brendan Behan colourfully described
him as “the F***er from Mucker!”

“He fell out with a lot of people, finding it harder and harder
to get published as the rs went on - to the point that in the
1950s, he decided to self-publish,” Darren explains. "With Peter,
he launched a magazine, Kavanagh’s Weekly - basically an
opportunity for Kavanagh to vent. It ran for just 13 weeks before
going bust.”

A LAW UNTO HIMSELF

Throughout Kavanagh's career, there was almost as much turmoil
in his personal life as there was in the lines of his poetry and in
the early 1950s this drama came to a head. Having ruffled an
abundance of feathers, The Leaderwrote a scathing profile on
him. Seeing an opportunity to earn easy money, Kavanagh
brought the magazine to court.
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However, the barrister
against him, John
Costello - who would
so0n ome lreland’s
Tao h -

the jury that Kavanagh
wasn't credible and the poet

convinced

lost. Subsequently, an appeal,
funded by friends, overturned the
verdict, although the damage was done, with many seeing it as
down for the U
er held it against Costello and even
him later that year,” Darren says.

PHOENIX FROM THE ASHES

Following the trial, Kavanagh's health declined - years of drinking
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and smoking had finally caught up with him. He was diagnosed
with lung cancer, resulting in a lung being removed. Surprisingly,
in the years that followed, his creativity flourished, which led to
the publication of various poems inspired by the Grand Canal
seen by man
his statue no

ome of the finest verses ever written

C sits along this waterway
"Kavanagh went from being an angry young, punky poet to a
middle-aged, somewhat serene, philosophical man, who

sitbackandr t on nature - and reflec stimein Inniskeen
when he was working the land,” Darren says. “He felt that he had
come full circle. He was reborn as a poet on the banks of the

canal in the mid-50s."
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London. In America, he met the iconic literary movement, the
Beats, and forged a long-lasting friendship with Alan Ginsberg.
According to Darren, the Beats felt that Kavanagh wrote about
the world in real terms.

“And that's one of the greatest gifts that Kavanagh has given
Irish poetry. Many of his predecessors spoke about Ireland from
aremove - their notion of Irishness was romantic. Kavanagh, on
the other hand, spoke about Irishness from within. He knew that
there was beauty and plenty of spirituality here, but also many
challenges.”

A LAST-MINUTE MARRIAGE

Kavanagh was famously single all of his life. One of his most
iconic poems, Raglan Road, even documented his experiences
of unrequited love, but the scribe eventually married. Never one
to be rushed, mere months before he died, he wed Irish woman
Catherine Maloney, who was friendly with the poetry set in
London and happy to support him as his health deteriorated

“1967 was a very significant year for Kavanagh,” Darren reflects,
“he married; his poems began to appear on the Leaving
Certificate curriculum, the Abbey Theatre did a production of
Tarry Flynn, and he filmed a profile for RTE. He'd even received
money from the British Arts Council.

“Kavanagh's star had never been brighter - and he was receiving
the proper recognition he deserved. He checked out probably
at the peak of his career.”

Kavanagh succumbed to pneumonia, in Dublin, that November.
His body is buried in the graveyard directly behind the museum.
With a smile, Darren reveals that the poet’s final words were,
“Oh God, | believe!”

Having made such an impression on earth in his 63 years, | can
only imagine the impact Ireland’s beloved wordsmith has had
in Heaven in the years since his death.
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WHERE TO DRINK:

Seeing as Patrick Kavanagh was rarely without a drink, no visit
toInniskeen is complete without a couple of tipples. A country
mile outside the village is Brehon Brewhouse, located at the
back of the same farm that provides the world-famous Baileys
with much of its cream.

Just afew years old, this micro-brewery is run by Monaghan
natives, Seamus and Siobhan McMahon, and the surrounding
countryside inspires its output. Here, you'll receive an
enlightening tour around the site and adjoining farm while
enjoying their delicious quartet of beers, including the aptly
called Stony Grey Soil, one of Kavanagh's best-known works.

WHERE TO EAT:

Named in tribute to another of Kavanagh's greatest poems,
Raglan Road Tea Rooms is a delightful café where you can
refresh with tea and scones following a morning immersed in
the poet’s life.

WHERE TO STAY:

A minute’s walk from the Patrick Kavanagh Museum is
Gleneven Guesthouse - an early 20th century property that
boasts immaculately maintained gardens.
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MEMORY OFF NIY FNTHER
BY PATRICK KAVANAGH
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havanagh is one of lreland's
moslt famous and respeceted
pocts. Mlemory OF My Father is
one ol several short poems Uhal
he wrote throughoul his career
anc one ol his most famous.

Every old man | see

Reminds me of my father

When he had fallen in love with death
One time when sheaves were gathered.

That man | saw in Gardiner Street
Stumble on the kerb was one,

He stared at me half-eyed,

I might have been his son.

And | remember the musician
Faltering over his fiddle

In Bayswater, London.

He too set me the riddle.

Every old man | see

In October-coloured weather
Seems to say to me

"I was once your father.”
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